This article examines a corpus of fifteenth-century geographical and epigraphical literature representing the Venetian Mediterranean empire. It was collected and read by Venetian patrician men who were both humanists and part of the political class that governed Venice and its empire. Navigating between literary analysis and history of the book, the article first examines the Venetian legacy of the writings of Cyriac d'Ancona, before investigating the provenance of individual books and their collecting histories. Then, it turns to study the marginalia and annotations in these books by Venetian readers. It suggests that, in its composite construction, this literature provided ways for Venetian readers to imagine their own composite maritime state, particularly its history. Building on recent art historical analysis, I argue that the legitimacy that the aura of antiquity gave to the Venetian imperial enterprise was one of persistence: the Mediterranean empire was a space in which Venetians could encounter a living Greco-Roman imperial past.
who wrote geographical poetry and designed island maps under a pseudonym. 5 His Isolario contains forty-nine woodcut maps of the islands of the Aegean and of the eastern Mediterranean, each facing a sonnet or group of sonnets describing the history, mythology, and topography of the island illustrated. 6 While Bartolomeo frames his own expertise and experience through Venetian navigation and maritime history, he layers this with classical references, appealing to his humanistically inclined audience and creating a doubled sense of temporality for the Aegean spaces he describes. Finally, Bartolomeo was influenced by an earlier geographical writer and cartographer, the Florentine Cristoforo Buondelmonti. The article examines these three sources not as fixed texts, but as they circulated in multiple witnesses in both manuscript and print, and in the case of dalli Sonetti's Isolario, in a combination of the two, as readers added their own manuscript notes and illustrations.
All told, I consider forty-three individual manuscripts and printed books here, which I argue are evidence of a corpus of Renaissance Venetian literature which took as its primary focus the geography, history, and mythology of the Mediterranean world. These manuscripts and the printed Isolario were produced from the early-fifteenth century until the very early years of the sixteenth century. 8 Cyriac's writings circulated in manuscript. My article looks in detail at four manuscripts of so-called Cyriacana (collections of Cyriac's own writings combined with copies of his partial transcriptions of books he owned), as well as three copies known to have been owned or commissioned by Venetians. It also looks at an associated manuscript tradition in Venice and the Veneto linked to antiquarian figures such as Giovanni Marcanova and Felice Feliciano. In the case of Cristoforo Buondelmonti, whose Liber insularum circulated particularly in Venice, the article examines six of the sixty-four known manuscript copies published by Hilary Louise Turner. 9 This text was not printed during the Renaissance. Finally, I have examined twenty-seven printed copies of the Isolario, both in person by visiting collections in the United Kingdom, Italy, and the United States; and digitally, from collections in Germany, France, and Spain. A complete copy census of the Isolario has been published. 10 I also discuss three early-sixteenth-century manuscript copies of the Isolario, postdating the printing of the book.
Although these texts and copies were of different genres, formats, and languages, they were each composite, or assembled of heterogeneous texts and images. Venetian readers of these texts, who added their own notes, marginalia, and texts to the blank spaces in their manuscripts and printed books.
The composite texts and images indicate how ideas about the space and history of the Venetian Mediterranean were created and exchanged, and even shaped by their authors' experiences in the stato da mar itself. 13 Because they were often produced or owned by the humanist patrician men who were governing or administrating the stato da mar, they provide a picture of the Venetian colonial world as it was understood by men 11 On the links between literature, geography, and spatiality in books of islands in particular, see Tom Conley, 'Virtual Reality and the Isolario', Annali d 'Italianistica, 14 (1996) who experienced it: who regularly sailed through the Mediterranean or who governed it from Venice or from Venetian-held cities and islands. 14 These manuscripts and printed books thus allow us to consider the relationship between knowledge and empire as it unfolded in Venice and the Venetian Mediterranean. Humanists in Venice, as well as the governors who held political offices in the stato da mar, were part of a rich textual culture: one which produced not only documents of administration, but a complex and highly varied literature about empire. Discovering how they created and participated in this literary culture may allow us to perceive some of the ways in which textuality was related to empire in the early modern Mediterranean.
What kind of Mediterranean empire was being elaborated in this corpus of geographical and epigraphical literature? I suggest that this corpus was so widely read, illustrated, and annotated by Renaissance Venetians precisely because it offered readers the imaginative space to work out their ideas and perceptions of their empire and its history retrospectively. Literature and imperial imagination went hand-in-hand, and often looked backwards to the history of Venetian colonization, rather than providing a preformulated ideology for that colonization. This literature organized and made coherent an otherwise composite maritime state, which had formed over the centuries through improvisation and accretion. 15 Venetian sovereignty was 'archipelagic, episodic and fluid': so too was its representation in geographical literature. 16 The history of the Venetian empire from the thirteenth century was characterized by an ever-changing constellation of losses and gains. The complex political background which in part gave rise to the constantly changing configuration of the empire across the 14 20 Linearity was not the Venetians' experience of empire building, and nor was it the way in which they imagined the history and space of that empire. The legitimacy of antiquity did not necessarily come through the kind of political thought that Thomas Dandelet has recently explored for other early modern European empires, stressing linear progression. 21 Rather, Venetians had a particularly complicated relationship to the legacy of antiquity. As the metropole of a Mediterranean colony, Venice was particularly well placed as a hub for documenting and assembling collections of Greek and Roman antiquities, even while the metropole itself lacked any material remains of those antique civilizations.
The styling of Venice as a 'new Rome', then, relied on a combination of literary and historiographical efforts on the part of Venetian and Venetian-patronized humanist scholars, and on the importation and circulation of antiquities from Venetian colonies in the Mediterranean, which were rich in classical material culture. 22 As Patricia Fortini Brown found in her superb study, it was the 'long-standing Venetian capacity for aggregation and incorporation' which was at the heart of their unique cultural affiliation with antiquity. Venice 'absorbed and transcended her models', from ancient Greece to imperial Rome, and even including pharaonic Egypt. 23 Syncretism was at the core of Venetians' approach to antiquity, and this extended from the city's literature and built environment to its famously self-aggrandizing historical writing and political thought. The wide dispersal and transmission of Cyriac's works on Aegean antiquity meant that they were foundational for many Italian humanists of the Quattrocento. They shown that Venetian scribes were probably responsible for correcting information about a bronze equestrian statue in Constantinople, recognizing that it depicted Theodosius and not Justinian. 45 Three Latin manuscripts of the Liber can be linked to specific Venetian owners. One copy now in Berlin was in the collection of Antonio Venier, a Venetian patrician prominently involved in the political life of the city and the Venetian terraferma at the end of the fifteenth century. Venier's volume is decorated with a wreath containing the initials 'A. V.', and contains Latin humanist poetry praising Venier written by friends to whom he lent the book to be consulted or possibly copied. 46 A volume of the Liber now in the Biblioteca Civica in Padua contains an inscription recording that Taddeo Quirini -brother of the more famous humanist Nicolò on Crete -gave the book to Jacopo Zeno, the Venetian patrician bishop of Padua (1418-1481). 47 Finally, Francesco Barbaro (1390-1454), one of the best known Venetian patrician humanists, owned a composite volume of geographical writing in which the Liber was included. 48 This group of Venetian copies of Buondelmonti's Liber indicates the popularity of the text for elite humanist readers.
Copies of Venetian author Bartolomeo dalli Sonetti's Isolario were also often integrated into humanist book collections, mostly in printed copies, but as we shall see, in a handful of manuscript copies too. Of the individual print copies of Bartolomeo's Isolario that I have seen or seen reproduced, four are bound with wood board covered in brown calf leather, tooled blindly or in gold; in two instances, the clasps survive, and for two copies, the brown calf slipcase in which the book was preserved also survives. 49 Readers' interest in the book as an aesthetic object is reflected in its Renaissance illustration. Ten copies of the Isolario that I have examined have coloured maps, all illustrated in a similar style of wash, with pale greens, blues, browns, and reds. 52 Some, like a copy in the Paris Bibliothèque Nationale, are more accomplished than others. Whether the coloured washes were commissioned by the owners from artists or book illustration workshops, or were done by the owners, is unclear. Five copies contain coats-of-arms or segnate painted onto the first page of the book; only one of these has been identified, as that of the Donato, a Venetian patrician family. 53 In two copies, one in the Biblioteca Marciana and another at Smith College, these painted false frontispiece decorations, with the family or owner's segnata in a roundel at the bottom of the page, were done by professional miniaturists or book illuminators ( fig. 3) 54 This style of painted frontispiece was popular with humanist readers, and is especially associated with copies of vernacular poetry. 55 The Isolario was indeed so desirable that once printed copies were no longer available, manuscript copies were produced for readers. Three manuscript copies of the Isolario survive, though probably more were produced in the early-sixteenth century. 56 Although there are some slight spelling differences between these three copies, the hand and the colouring patterns are the same, which suggest that a single copyist or workshop was responsible for producing them. Whether they were commissioned by readers who were aware of the Isolario but could not find a printed copy for sale, or were produced speculatively by the workshop, is impossible to know; but in any case, it indicates both that the demand for the book very probably outpaced supply, and that the readers who sought these copies were wealthy enough to purchase high-quality manuscripts for their f. 26), he references a manuscript codex in the Libreria Pesaro. In the catalogue of this private Venetian family library, the book is described as a 'codice manoscritto membranaceo del secolo XV, 40, con figure, legatura in vitello'. This is not the same manuscript as the Marciana copy, which Cicogna also inspected. Whether it is the codex now in London or Brussels, or a fourth manuscript which has remained in private hands, I have not been able to determine. See Marco Francesco Pesaro, Catalogo della libreria d'un illustre patrizio veneto (Padua: Stamperia del Seminario, 1805), p. 80, no. 1622. and printed media accepted by early modern readers, for whom the printed text was not considered fixed and manuscript could easily substitute for print. 57 This latter attitude to manuscript is underlined by the workshop's extremely close adherence to the typeset of the printed copy, so well imitated that it is indeed impossible to date the hand. The only difference in treatment between the manuscript and printed copies is that the manuscript codices are not annotated; these codices may have been treated as semi-public works of art for display within a library or study, operating fluidly as both collectable objects and objects of scholarship.
Annotating Antiquity in the Isolario
How did Venetian collectors read and understand these geographical and epigraphical texts? As a case study, I have examined the marginalia in copies of Bartolomeo dalli Sonetti's Isolario, which was annotated by many of its Renaissance readers: and not to mine its classical information. Although printed and manuscript copies of Bartolomeo's Isolario were bound and illustrated for inclusion into elite book collections, the fifteenth-and sixteenth-century readers of the text were equally interested in Bartolomeo's claim to navigational expertise, and the social world of Venetian sailing from which he came. 58 Perhaps the most common annotation is the underlining of either Bartolomeo's name, or the entire tercet in which he first introduces himself as an author: 'bon venitian bartholomio | da li soneti ver compositore.' Often his name is written out in the margin of the page; Giovanni Bembo writes in the Estense copy, 'Bartholomio da li Soneti Venetiano autobiographical writing in the last sonnet of the introduction: for instance, in the Florence copy, the second line of the pair, 'Per aprobar questa opereta fata | per me bartholomeo da li sonetti' is underlined, as it is in several other copies. The readers of the Florence and British Library copies also underlined all of the Venetian patrician families with whom Bartolomeo claims he sailed. 59 In the copy now in the Correr, Bartolomeo's description of himself as 'oficiale e poi patrone in nave' is underlined, along with the family names. In copies in the Pierpont Morgan collection and in Madrid, this second sonnet is given a title:
for the first, 'Soneto de chi a fato l'opera -et i[n] che modo', and for the latter, 'Soneto in qu[al] modo ha facto le insule'. 60 The question of who made the Isolario -resolved by seeking his name, profession, the social curriculum vitae of Venetian trade expeditionswas an important one to readers of the book, as was Bartolomeo's method of, and authority to, create it. Again in the Correr copy, the lines in which Bartolomeo writes of wandering the islands and marking them on his maritime charts are underlined. In Giovanni Bembo's copy, he writes next to this sonnet, 'Auctoris navigationis', commenting upon the authority lent to Bartolomeo as a poet by his experience sailing in the Aegean. The reader of the Trinity College copy writes next to the same sonnet, '15 viagii con Gallere, Bartholommeo fatto', as well as 'Capitani de gallere sue'. Bartolomeo's experience of the Mediterranean as a navigator was itself collectable: it was his transformation of that knowledge into humanist encyclopaedic form that made the book an important object for elite readers.
The copy now in Florence illustrates this phenomenon particularly well. It contains many fine ink sketches alongside the coloured wash on the maps, and is full of beautifully drawn ships, both galleys and round merchant ships, often portrayed as though cutting quickly through the waves (fig. 4) 
. [INSERT FIG. 4 WITH CAPTION AT OR CLOSE TO HERE]
These ships are Venetian, and dateable to the second half of the fifteenth century; more intriguingly, the perspective from which many of them were drawn is strikingly similar to Readers' impressions of the books of islands equally reveal how effectively Bartolomeo dalli Sonetti and Cristoforo Buondelmonti made over the Mediterranean as a humanist space. As mentioned briefly above, Antonio Venier, the Venetian patrician humanist who held a number of political offices in the Venetian terraferma, owned a copy of Buondelmonti's Liber insularum, and lent it out to his friends to read or possibly to have copied for themselves. 63 The manuscript was probably copied from a Cyriacana collection, as it also includes drawings of Mercury and of an elephant that can be traced to Cyriac's Commentaria, and a poem about the fall of Constantinople by Gianno Pannonnio which is attested in two other Cyriacana collections. 64 His friends gratefully wrote short Latin poems to thank Venier for his generosity, poems which also serve as unique evidence for the kinds of reading to which Buondelmonti's book was subjected. Their most common conceit is that by lending them the Liber, Venier allowed them to travel through the Cyclades, the Sporades, Crete, and other islands without having to face the danger of sea travel. Ludovico Cendrata articulates this idea by writing: 'I might traverse these famous Cyclades islands at seventy-nine years old, without fear of attack or the danger of the sea.' 65 Marcantonio Averoldi writes that 'Indeed, you shall not see more of the earth and sea from a fast ship through the Cyclades in a month, than that which is depicted in this short work.' 66 toponyms from Aristotle and Pliny to the Venetian names of the present. Venus and Diana were still as much present for these readers on the island of Cythera as its mountainous physical landscape. The readers of the Isolario were not simply interested in studying the past; they were interested in studying the past as presence. For Venetian humanist readers, the names and landscapes of antiquity belonged to several different historical times and spaces simultaneously: this was Venus's Aegean, Homer's, Aristotle's, Pliny's, as well as Bartolomeo's and the Venetians'. The past was both used to create the Venetian present, and was a living presence itself.
A composite imperial story
For Renaissance Venetians, a literary culture about empire articulated the nature of colonial space in the Mediterranean, and provided a classical and contemporary history for that space. These texts were not materially powerful like the administrative, judicial, and governmental documents that were deployed across the stato da mar. And yet the Renaissance Venetian humanist texts of empire provided a shared literary and intellectual culture for an often geographically dispersed political class. More importantly, they provided a set of ideas, images, and expectations of the empire they were governing, and of their own political and social roles within that empire.
The geographical and epigraphical literary culture they accumulated about the Venetian Mediterranean articulated both the nature of the space of the maritime state, and provided a layered sense of history for Venetian readers at home. Cyriac's composite recording of the scattered and incomplete remains of classical antiquity became a more truthful way to record the fragmentariness of the Aegean past, at the same time capturing its persistence into the present. The island encyclopaedias -particularly Bartolomeo's, steeped as it was in the language and experience of Venetian mariners -posited a Venetian Mediterranean of composite spaces linked together through navigational practice.
In the isolarii, the Venetian Mediterranean was presented as a space of composite temporalities, in which one could meet the ships of Venetian padroni as easily as find Homer's tomb. In their readers' annotations, we can see that temporality itself became blended, layering contemporary Venetian history with antiquity so that the antique past persisted into the present. This fifteenth-century corpus of composite geographical and
